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The cultural heritage of every nation consists
of many things, such as moral values, religious
ideology, musical art, science, fine arts, mythol-
ogy, etc. Oral traditions hold a special place among
them as they give a fairly comprehensive idea of
reality and aim at educating people.

Like many other tribes, the Tatars left a rich
literary heritage in their centuries-long life.
Through this we get an idea of our grandparents’
living history, spiritual order, joys and sorrows,
and their lifestyle. The works of Kul Gali and Saif
Sarai, Mukhammadiar and Utyz Imani, G.Iskhaki
and G.Tukay, the songs and baits, the fairy tales
and dastans, and the proverbs and sayings provide
us with learning and life experience and help us to
better understand our reality and lives.

Turkic-Tatar oral traditions have a long his-
tory. Even the preserved part of their written heri-
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tage covers two thousand years. Rooted in ancient
history, many folk creations were handed down
from generation to generation by word of mouth
whilst undergoing various changes. Some of them
are found in written works in the ancient Chinese,
Indian, Iranian, Greek and Latin languages [1, 7:
162].

It is known that ethnicon “Turkic” came into
use only in the 5th century. But the name “Tatar”
appeared in Chinese works as far back as the 1%
century B.C. We learn about this from the book by
the English scholar Parker published at the end of
the 19™ century [2: 9]. We know from history that
our forefathers were members of such tribes as the
Scythians, Sarmatians, and Huns. People who had
the ethnicon “Turkic” were ethnically heterogene-
ous. There were Uyghurs, Khazars, Bulgars, Kar-
luks, Oghuzes, Kipchaks, Kimeks, Bashkirs and
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other ethnic groups among them. Most of these na-
tions led a nomadic life, often changing their place
of living and communicating with each other. As a
result, new ethnic groups appeared. For example,
Oghuz tribes played an important role in creating
the Turkmens, Azerbaijanis and Turkish languages
and peoples. Eurasian Tatars were formed through
the merger of the Bulgars, Khazars, Kipchaks, and
Tatars. Also the Turkic, Uyghur, Kara-Khanid,
Kimek, Khazar, Seljuk, and Kipchak Khanates, as
well as the Golden Horde, the Chagatai Khanate,
the Ottoman Empire, Russia and the Soviet Union
left a deep imprint on the spiritual life and history
of Turkic nations. The ideas of national identity,
statehood, and human relationships have been in
oral arts for centuries. Mythological ideas featured
prominently in the spiritual life of ancient Turks.

In contemporary science Turkic written litera-
ture is believed to have originated from the runic
inscriptions of the 6™ to 9™ centuries. This kind of
work can hardly be regarded as real literary work;
it is more of a combination of historical, religious,
and other cultural phenomena. Although there are a
number of details characteristic of oral arts in an-
cient runic inscriptions with poetic lines found
among them. The real development of Turkic lit-
erature began in the Kara-Khanid Khanate in the
10" to 11" centuries. It was influenced by govern-
mental policy in the social and political spheres
and the growth of trade and commerce, cities and
towns. Mahmud al-Kashgari’s book Diwanu [-
Lugat al-Turk (1072-1074) is a real treasure, which
includes folklore, written literature, mythology,
language, and the science of ancient Turks. Yusuf
Khass Hajib’s famous poem Kutadgu Bilig (1069)
was written at the same time. This aphoristic work
with a very strong message was a great book of the
Turkic world of its time and thereafter. It had a
great impact on Tatar literature and Tatar oral arts.

Religion has always influenced the spiritual
life of people and their literature. Our forefathers
practiced different faiths in ancient times. But
since the 7™ to 8" centuries, the spread of Islam
began in the Turkic world and was established as
the main religion in the Volga region. Previous
mental, ethical, and human values were adapted to
Islam. The Quran doctrine opened a gate for Ara-
bic and Persian achievements to enter Turkic spiri-
tual life, especially the oral arts. The recent history
of Turkic-Tatar literature is closely and naturally
related to Islam. Many plots, motifs, characters,
and poetic details are borrowed from the Quran.
The Holy book helps to find oneself in this world
and provides an estimate. Many Turkic scholars,

53

from Yusuf Khass Hajib to G.Tukay, created their
works in keeping with Islam and Muslim doctrine.

The traditions of Kutadgu Bilig were success-
fully continued by Akhmad Yugnaki, Akhmet
Yassawi, and Suleyman Bakyrgani. Each of these
three poets had social views, and the latter two had
Sufi views. Both Akhmet Yassawi (who died in
1166) and Suleyman Bakyrgani (who died in 1186)
wrote about their love for Allah; they encouraged
people not to set their eyes on wealth and power,
but to cleanse their souls and be true to the Quran.
The works of these poets are characterized by po-
etic perfection and musical tone. The oeuvre of
Akhmet Yassawi and Suleyman Bakyrgani in-
spired and spiritually enriched Turkic-Tatar read-
ers for centuries and influenced Khisam Kyatib,
Kul Sharif, Mavlya Kolyui, M.Gafuri, G.Tukay,
and many other scholars.

A literary process, as a rule, takes a long time
to develop into a single entity. However, social cir-
cumstances and internal and external forces bring
about certain changes stimulating further progress.
Kutadgu Bilig began a new stage in Turkic literary
history — the period which is called the Middle Ag-
es. Sometimes the first period of 100-150 years is
called the first stage of the Middle Ages (the early
Middle Ages) [3: 12, 23]. And the real Middle Ag-
es of the Turkic-Tatar oral arts began in the 13th
century, more specifically with Qol Ghali’s poem
Qissai Yosif. The literature before this time is be-
lieved to be the common heritage of all Turkic
people. It included the basis of national Turkic lit-
eratures, which would develop later. But some
specific ethnic and local differences could be ob-
served even before the 12" and 13™ centuries. For
example, the influence of Uyghur culture and the
Kara-Khanid Khanate is felt in Kutadgu Bilig. And
the language of Turkic people of Central Asia,
their life style, identity, and mythology made a
specific contribution to the poems of Akhmet Yas-
sawi and Suleyman Bakyrgani. Unfortunately,
written sources connected with ancient Khazars,
Bajanaks, and Kimek tribes have not survived.
Maybe, some distinctive features of these tribes
found their reflection in these poems?!

Some specific ethnic, social and cultural fea-
tures of the Turkic world took shape in Central
Asia, the Volga region, South Caucasus, and Sibe-
ria-Altai regions in the 12" and 13" centuries. The
Kara-Khanid, Seljuq, Bulgar and Kimek-Kipchak
Khanates affected this process positively.

It is well-known that a great journey to Eurasia
organized by Genghis Khan and his successors led
to great changes in the Turkic world. The forma-
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tion of the Ulus of Jochi and Chagatai, the Otto-
man Empire and the Timurid emirates also affected
the ethnic, social, and cultural development. In
Asia Minor, Turkic-Ottoman oral arts gradually
developed in the creative works of Shayad Khamza
(the second half of the 13™ century), Yunus Emre
(1250-1321), Sultan Walad (1226-1326), and
Ashik Pasha (1271-1332). Then, this tradition was
continued by Ahmadi (1329-1413), Shaykhi (1371-
1431), Mohammed Chalabi (1358-1451), and other
authors.

Turkic-Uzbek literature formed and developed
in Central Asia due to the efforts of Derbek and
Khaidar Horazmi (the second half of the 14" cen-
tury to the beginning of the 15™ century), Lutfiy
(1366-1465), and especially Navoi (1441-1501).
Turkic-Azerbaijan oral arts emerged due to Nasimi
(1369-1417) and Fizuli (1494-1556).

But even though Turkic tribes and their litera-
tures began to develop on their own, they still had
some common features and were connected with
each other. For example, the works of Rabguzi,
Kharazmi and Ahmed Urganchi, who lived in the
territory of the Golden Horde, are studied as part of
both Uzbek and Tatar literatures. The outstanding
Sufi Allayar (1616-1713), who originally came
from Astrakhan Tatars (“the Nogais™), is consid-
ered to be the poet of both Central Asia and Volga
region Turkic peoples. His poems Moradel-garifin
and Sobatel-gazhizin were table-books of Tatar
scholars for several generations, with the latter
forming the basis for Tadjetdin Yalchegul’s Risal-
yai Gaziza.

% %k %k

As with other Turkic literatures, Tatar oral arts,
which began in the 12™-13™ centuries, were based
on the ancient Turkic heritage which was its intel-
lectual wealth. One of the first representatives of
this type of literature was Suleiman Daud Saksini
(in the 12™ century), who lived and created his
works in his own homeland. Unfortunately, his
works, written in the Turkic language, have not
survived. The collection of different stories and ta-
les, written by this author in the Arabic language,
is not known to scholars and the general public.

The Tatar language (the Bulgar-Tatar lan-
guage) and its scientific research began with Kul
Gali’s (or Qol Ghali) well-known poem Qissai
Yosif (1212-1233).

One of the distinctive features of the literatures
of the Ancient and Middle Ages, as well as Turkic-
Tatar oral arts, is the fact that these works were
created on the basis of fairy tales and legends, and
well-known or relatively popular plots. It is not the
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novelty of the plots and characters, but the way of
their rendering which is more important here. The
book Qissai Yosif was created in keeping with an-
cient traditions. It is centred around the character
of Yosif, who comes from ancient mythology, the
Torah, the Quran, and the books by many Arabic
and Persian writers. Kul Gali developed and
changed the available material and created a brand
new poem. Many important issues, such as an ideal
man, the hakim and the people, the mission in life
as well as other ideas, are discussed in this interest-
ing and thoughtful verse novel. Qissai Yosif has al-
ready been with us for 8 centuries, playing the role
of the book of life. It was first published in Kazan
in 1839. After that, Qissai Yosif has been repub-
lished about 100 times. It has had a great influence
on other literatures and authors.

The Golden Horde period, or the period from
the middle of the 13™ century to the middle of the
15™ century, was an important time when Tatar
history and the Middle Ages’ Tatar oral arts
achieved great heights. At this time, our nation was
known as the Tatars as a result of the merging of
multiple ethnic tribes. The Ulus of Jochi was the
Great Khanate which played an important role in
Eurasian life. It made good progress not only in
economic and political spheres, but also in scien-
tific, educational, and cultural areas. City life
thrived and mutually beneficial relations were es-
tablished with different countries and nations. Its
cooperation with Egypt was especially fruitful due
to the fact that the Mamluks, who came from the
Turkic tribes, governed the country for more than
two centuries and the Turkic-Tatar language was in
use there.

Just a small part of the big mental, literary heri-
tage relevant to the Golden Horde has survived. A
few jarligs, dictionaries, epitaphs, and scientific
notes are known today. The main place in the writ-
ten sources of this period is occupied by such piec-
es of writing as stories, tales, ghazals, dastans,
verse novels, ruba’is and other genres. There were
prose, verse and mixed-genre works.

It is very important to note one phenomenon to
understand and appreciate Turkic-Tatar oral arts of
the Golden Horde period and Islam period in gen-
eral. The fact is that, throughout its thousand-year-
long history Turkic-Tatar oral arts did not exist on
their own, but had connections with the creative
heritage of other tribes. Of course, relations with
Arabic and Persian countries had the longest dura-
tion. It is known that Arabs, and later Persians,
made great progress and created amazingly rich
literature in their languages after the adoption of
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Islam. It is important that on the one hand, Arabic
and Persian authors were influenced by their an-
cient culture, and on the other hand, they made use
of the achievements of Ancient Greece and Rome,
as well as Indian creativity.

Our forefathers knew about Arabic and Persian
achievements due to religious unity, interactions
between the countries, and knowledge of their lan-
guages. Eastern classical literature spread wide in
our Fatherland: it was read in the original and it
was translated and thus, it influenced Turkic-Tatar
oral arts. It is clearly shown in the literature of the
Golden Horde period. Arabic and Persian materi-
als, their plots and characters were widely used in
Rabguzi’s Kissael-anbiya (1310) and Mahmud
Bulgari’s Nahjel-faradis (1358). Kutb’s novel
Khosrow o Shirin (1342) is based on Nizami’s
work in the Persian language. Saif Sarai’s Gulestan
bit-turki (1391) harks back to Sagdi’s Gulestan.
However, Turkic-Tatar authors creatively re-
worked the originals: they made changes and wrote
about the things their readers expected to find. In
scientific research, the works of Kutb and Saif
Sarai are considered to have their individual ideo-
logical and aesthetic values.

During the Golden Horde period, Turkic-Tatar
literature is characterized by ideological, thematic
richness, and artistic perfection. The authors wrote
about different issues of human life and reality.
Kutb, for example, wrote about social and political
issues through the theme of love. According to
him, only the hakim who was good, could love.
One of the characters of his novel Farhad enjoys
his work at a stone-pit. Specific syncretism is also
characteristic of the novel Khosrow o Shirin. It has
interesting thoughts and ideas about the world
structure, the dialectic movement of reality and so-
ciety. Xorazmi (Khwarizmi) glorifies the great
feeling of love in his creative work. The protago-
nist finds love to be his mission in life. Khisam
Kyatib’s dastan Djumdjuma sultan (1369) contains
deep philosophic thoughts about life and reality.
By describing the life of Djumdjuma, who spent
“one thousand years” in this world and “four thou-
sand years” in Hell [4: 168], the author leads the
reader to the conclusion that the meaning of life is
not wealth and luxury, but justice and faith. Khi-
sam Kyatib’s dastan Djumdjuma sultan is similar
in structure and context to The Aeneid by the Ro-
man poet Virgil (70 BC — 19 AD), Djumdjumnama
by F.Guattari (1119-1223), and The Divine Com-
edy by the Italian poet Dante Alighieri (1265-
1321). Each work contains the descriptions of this
and another world, and the protagonist’s trip un-
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derground (to Hell...). The figurative and large-
scale representation of the literary time and place,
in other words the chronotope, enabled the authors
to enter deeply into the subject of thought.

The Golden Horde literature came closer to life
and reality, and was more interested in everyday
events. Kutb and Xorazmi (Khwarizmi) wrote
about the Golden Horde hakims Tini Beg and
Hadji Muhammad. Saif Sarai wrote about the death
of a boy and a girl because of the policy of Timur
the Lame in his dastan Suheil and Guldersun
(1394).

After two centuries, due to internal and exter-
nal factors, the Golden Horde was divided into dif-
ferent khanates. The Crimean, Kazan, Astrakhan
Khanates, the Great and Nogai Hordes and the
Khanate of Sibir appeared after the collapse of the
Golden Horde. The Qasim Khanate was formed in
the middle of the 15™ century. These khanates con-
tinued the Golden Horde traditions in economic,
political, social, and cultural spheres. The bulk of
these people was to become our forefathers. Con-
sequently, these khanates are often called the Tatar
Khanates. The Tatar language was their main oral
and written language. The Arabic, Persian and
Turkic languages were also used by scholars and
the heads of states.

Only a small part of the written sources of the
Kazan Khanate survived during the Golden Horde
period. These sources were: the jarligs of Khans
Ibrahim and Sahib Girai, Muhammad Amin
Khan’s letter to Alexander, King of Poland, the
comments on the Quran, epitaphs, literary works,
and some other works. The famous collection Ka-
lila va Dimna was translated into the Tatar lan-
guage at that time [5]'. Atnash Khafiz completed
his work Sirajel-kolub in 1554. Written in a reli-
gious and moral spirit this book focuses on the idea
of preserving faith in God and maintaining moral
purity. The well-known dastan Edigey also ap-
peared in the time of the Tatar Khanates. Tatar lit-
erature achieved new heights in the Kazan Khanate
period although, perhaps not as dramatically as in
the Golden Horde period. Works were created in
different genres. Basically, traditional subjects
were used by the authors. The life of Ummi Kamal
(Ismagil, died in 1475) was connected with our Fa-
therland, Crimea and Asia Minor, and he followed
Sufi traditions in his creative work. In his opinion,

"1t should be noted: this famous book met the spiritual
needs of readers for many centuries and became a
source of information and story-lines for S.Sarai, Muk-
hamedjar, Q.Nasiri, G.Tukay, M.Gafuri and other au-
thors.
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each created thing had to die. Everything was tem-
porary and transitory; life was given to man solely
to prepare for another world. The main principle of
this being was “Die before you really die”. Ummi
Kamal, like Yasavi, wrote about the love for Allah.
His works spread among people and influenced the
literature of that time.
% sk ok

Kul Sharif was not only a priest, a public per-
son and a jobholder, but also an outstanding poet
of the Kazan Khanate. His perfect religious and
Sufi poems were well-known to his readers as sep-
arate literary pieces, and through the collection of
works Bakyrgan Kitabi. This man did a lot to pre-
serve the independence of his country, and died to-
gether with his Motherland — the Kazan Khanate.
In his literary and historical work Zafarnamai vila-
vati Kazan (1550), Sharifi (Sharif Hadjitarhani,
people compare him with Kul Sharif) provides
ample information about the Kazan Khanate and
its fight for independence. The book is filled with
hatred against the aggressors of Ivan the Terrible.
The work contains a great many inspiring and
emotional lines of poetry about Kazan.

Mukhamedjar Makhmud Hadji ogly (1497-
1549) was the most outstanding poet of the Kazan
Khanate period. Two of his poems (Tukhfai mar-
dan, 1539; Nury sodur, 1542) are known as well as
the poem with a symbolic name Nasikhat [6]. The-
se poems are socially oriented. They have a com-
plex composition; in other words, they consist of
comparatively independent stories, plots and parts.
The author tries to purify his soul, to be cleansed
from sin and to create real humanistic relationships
in society by means of poetry. As many other poets
of the Middle Ages, Mukhamedjar believed in the
power of poetry and pinned his hopes on it. In his
opinion, language was “a magic key” and the ac-
tion of every person was connected with language,
with a word [6: 205-206]. “With words make my
face white, Make my words sound good to the
country’s soul” [6: 41]. These are the most impor-
tant poetic lines in the poet’s oeuvre.

In Soviet times, the Volga and Crimean Tatars
were considered to be separate nationalities, but
this division was artificial. I cannot say anything
about their literatures. These tribes maintained ex-
tensive links with each other. They were members
of the same government in the Middle Ages, and
had a common language, origin and art of writing.
Such unity continued into the period of the Tatar
Khanates. But from the 16™ century, mostly after
the end of the Kazan and Astrakhan Khanates, the
Ottoman Empire’s influence on the Crimean

56

Khanate got stronger. This fact affected its lan-
guage, culture, traditions, and customs. In spite of
this, the people, who live in our Fatherland and
Crimea, still remain members of the great Tatar
world.

It 1s well-known that the Crimean Khanate,
even after the end of other Tatar Khanates, existed
for more than two centuries, till 1783. Many tradi-
tions of common Tatar culture were kept up there.
Many literary works were written. Unfortunately,
they are not found in Tatar Literary History books,
textbooks, and anthologies. There is only certain
information about the talented poet Gashyk Gomer
(1621-1707) [1: 194-198]. He both successfully
continued the old traditions of Tatar-Turkic litera-
ture and used the achievements of the East, mainly
the Ottoman art of writing.

The last period of Tatar literature of the Middle
Ages (“late Middle Age”) covers the 17" and 18"
centuries. It was a very tragic and hard time in Ta-
tar history. The Tatars, who had their own gov-
ernment for many centuries, lost their Khanate and
were subjected to colonial oppression in their
Motherland. A great many people died, and some
had to move to other places and countries. The
greater part of its material and cultural wealth was
destroyed or taken by the conquerors. Enforced
Christianization and Russification became an offi-
cial policy of the Russian Empire for many centu-
ries. The Tatars rose against the cultural, social and
colonial pressure many times but all rebellions
were ruthlessly suppressed. In spite of all hardships
and tragedies, the Tatars did not forget their books
and tried to educate the young generation. The
works of Kul Gali, Rabguzi, Makhmud Bolgari,
and Mukhamedjar, and the books of the Arabic,
Persian and Turkic worlds were still read by peo-
ple. No new literary works were written during the
first decade of the colonial oppression. The tragic
events did, however, inspire the creation of a num-
ber of baits. Literary works began to appear in the
17" century. They were both original works and
literary translations.

Such books as Kadir Galibek’s Djamig at-
tavarikh (1602), Daftari Genghisname by an anon-
ymous author (1679-1685), and Khisameddin Mus-
lim’s Tavarikhe Bulgaria are considered to be both
historical and literary works. Together with his-
torical events, facts and information, they
contained legends and fantasies. Intertextuality,
eclecticism and syncretism are characteristic
features of these works.

In the second half of the 17" century Mavlya
Kolyi played an important role in poetry. He con-
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tinued the traditions of Akhmet Yassawi and Sul-
eyman Bakyrgani and, in general, wrote wisdoms.
His wisdoms were aphoristic and worldly. Mavlya
Kolyi is often called a Sufi poet. He really wrote
about the love for Allah and expressed his desire to
be a Sufi. But his Sufism was connected with the
idea of a perfect man. The author emphasized the
importance of productive work, of having a family,
of parenthood and education for everyone. Accord-
ing to Mavlya Kolyi, arable farming was the great-
est work. The poet called to his readers to engage
themselves in arable farming. He believed that eve-
ry person who was engaged in arable farming
would go to Heaven. As the other scholars of the
Middle Ages, Mavlya Kolyi saw that education
was important, he criticized illiteracy, using an-
tithesis. His traditions were continued by Gabdi,
who created his works in the 17th and 18th centu-
ries. He successfully introduced speech elements,
imitative words and reiteration into his poems. For
example:

Atan berla anana khezmat itkel kup-kup,

(‘Work for your father and mother a lot’),

Irta torgyl, khar konda ayaklaryn up-up.
(‘Wake up early, and kiss their legs every day’).
Khar ni aitsa, anlarnyn suzlaren kup “yop-yop”.
(‘If somebody says something, you should believe

their words).
Sabyr kyuilgyl, khar nacha kyinasalar “dop-dop”
(‘Be patient, even if you are beaten’) [7: 403].

Tatar literature of the 18" century is marked by
vitality and development. More works were cre-
ated and new genres appeared. Original and trans-
lated works are found among them. Generally, the
interest in the Tatar reality was enhanced and this
is reflected in the art of writing of that time. It is
especially vividly expressed in odes, elegies, trav-
els, and Batyrsha notes.

Batyrsha Bakhadirshakh ogly Galiev (1710-
1762) was the anarch of the rebellion in 1754-
1755. He was captured by the authorities and rot-
ted away in the jails of Moscow and St. Petersburg.
In jail, he wrote the book Garyzrnama and devoted
it to the khan. In this publicistic work, the author
explained the cause of the peasants’ movement and
showed the authorities’ greed. Batyrsha notes are
perceived as blaming Russia’s colonial policy. Is-
magil Bikmukhammed ogly’s work is notable for
its rich material about the trip to Central Asia, In-
dia, and Arabic countries and his amazing com-
ments. The same can be said about Mukhammad
Amin’s travelogues. Their basic content is con-
nected with his hajj from Kazan to Astrakhan,
North Caucasus, Istanbul and his way back.
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There was a score of poets in the 18" century:
Gabdelmannan Muslim ogly (Mandan) Akhmad-
bik, Khusein bine Lokman, Rakhimkol Abubakr
ogly, Nigmatulla Bashir ogly, and others. Gabdes-
salam (1700-after 1766) shone out among them.
Originally, he lived outside Kazan. He studied in
Tashkichu medrese and worked there. He moved to
the Kargaly district of Orenburg region in 1746.
There he built medreses, and taught pupils. Gab-
dessalam’s “divine baits”, written in the spirit of
folk songs and baits, spread wide among people,
and some of them even became folklore. They
were characterized by emotional and delicate lyr-
ism. A few of Gabdessalam’s poems were trans-
lated into Russain by G.Derzhavin.

Among the works translated in the 18th cen-
tury, the collection “Madzhmugyl-khikayat” is
worth noticing. It was translated from Persian.
Fantasy and reality are specific to this collection of
33 stories. The savvy and intellectual men are
praised there. It is notable that the Persian
collection, which served as a Dbasis for
“Madzhmugyl-khikayat” in Tatar, was liberally
translated into French by the French scholar Peti de
la Crua in 1710-1712. This book, called 1001
Days, in its turn, was translated into many
European languages as well as Russian, and
provided material for numerous pieces of art.
Among them is also the famous opera Turandot by
the Italian composer G.Puccini.

It is convenient to divide the history of litera-
ture into periods because periods and epochs al-
ways interweave naturally. This happened during
the period of Tatar literature called “the Middle
Ages”. The 18" and 19" centuries are connected
with each other. The literary works of certain au-
thors went through one period into another, among
them Gabdrakhim Utyz Imyani (1754-1834) and
Tadzhetdin Yalchegul (1763/1768-1838). Both
these writers lived and worked in the second half
of the 18" century and the first half of the 19" cen-
tury. Consequently, their creative work is referred
to two periods. Their books are of a transitional na-
ture: having the features of both the Middle Ages
and the literary works of the 19" century. This is
not only because they were created at the same pe-
riod of time, but because of their content. In the
books by Utyz Imyani there are elements specific
to realistic literature, which is mostly found in ele-
gies devoted to his wife Khamida. Both authors
approved of knowledge, education and morality.

Utyz Imyani was an encyclopedist. He was
many things, and took an active part in social life.
He wrote numerous rthymes and long poems in dif-
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ferent genres. Tadzhetdin Yalchegul was famous
for his book Risalai Gaziza. It was published many
times, and was used as a textbook in schools and
medreses.
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The Turkic-Tatar art of writing in the Middle
Ages covered a thousand years in time, and passed
many different stages in its development. Its most
successful time is the Golden Horde period.

The Turkic-Tatar art of writing in the Middle
Ages is generally the literature in the spirit of Mus-
lim religion. Ottoman classics had a great impact
on its development. A lot of plots and storylines,
characters, and literary events are originally found
in Persian and Turkic literatures. Poetry played the
main role in the Middle Ages’ Turkic-Tatar art of
writing. There was prose and also mixed works.
The authors used arud poetic meter, and the most
preferred genres were stories, tales, dastans,
ghazals, ruba'is and works of complex composi-
tion. Arabic and Persian borrowings and ancient
features dominated in the written language. An-
tithesis,  hyperbole, litotes,  academicism,
intertextuality, and conventionality were often used
in descriptions. It was common to use well-known
plots, storylines and characters. Such themes as
Allah and man, nature and a human being,
morality, religion and Sufism were most popular.
Knowledge and education, hard work and love
were praised in many literary works. The issue of a
perfect, educated and fair ruler was raised as well.

We have thrown light upon the sources, main
stages, leading authors, and connections of the

Turkic-Tatar literature in the Middle Ages. The
main trends and poetic peculiarities of the literary
process as well as the genres of that period have
been identified. The Middle Ages’ literature, cov-
ering the period of the 10™-18" centuries, is rich
and diverse. Only certain important parts of the lit-
erary oeuvre have been explored in this article.

The art of writing in the Middle Ages is an im-
portant period of the long history of Tatar litera-
ture. Its achievements in the 19" century made it
possible to create the great Tukay and Iskhaki at
the beginning of the 20™ century. The Tatar art of
writing of the Middle Ages played an important
role in the development of other world literatures.
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YPTA I'ACBIP TOPKU-TATAP 9/19bUATDHI

Xareriin Mocei¢ yiast MunHeryJios,

Kazan ¢enepasib yHUBEpCUTETHI,
Poccus, 420008, Kazan m1., Kpemib yp., 18 Hue iopT,
tgilazov@bk.ru.

X-XVIII #ie3mop TepKHU-TaTap SNoOWATHI, SATBHH YPTa TackIpiap JoBepe OOPBIHTHI TOPKH CY3
conrate hom GoIBKIOPEI HATE3EH IO OAPIIBIKKA KIS, AHBIH YCEIICHIQ KJIACCHK Tapar-(papchl, Iryian
YK YHTBIp, TOCMaHIIBI, Y300k hoM Tepku Temute Oamka omobuatiap 3yp posib yitHbIH. Mokamons Ypra
racelp TOPKU-TATAp CY3 COHTATCHEH XPOHOJOTHK YHKIIOPE, aHBIH TeIl 3Tariapbl (YpTa racelp Tatap
o/1o0UATHIHBIH Oanutanreld ham coHrel vopunapbl, bonrap, Antein Ypna, Kazan xaunsirer h.0.)
SKTBIPTHIIA, KYPEHEKIIE sI3yYbUIapHBIH WXKaTiIapbl aHANW3/IaHa, Iyjgaid yk Oy o100 JoBEpHEH Tem
TeHACHUUIIope hoM MO3THK Y3€HYQIEKIope aublKIaHa.

Tenm TemeHYdTIP: TOPKU-TATAp SAQOMATH, XAIBIK aBBI3 MXKAThl, YPTa rachlp, rapamn-Qapcel
Kiaccukacsl, LIIapbIk, ycem sramiapsl, o100u OoiiioHenIap, xxaHpap.
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XalbIKHBIH PYXH MHPACHIH OXJIAKbIA, JWHH,
MY3BIKaNb, TBIAIEMH, CBIHIIBI COHTaTh, MH(OIOTHS
hom Oamika OWK Kyn KBIMMMOTIIOpP TOIIKHJI HTO.
Bomap apaceiHma cy3 codrate aepyda Mehum
YPBIHHBI OWMITH, YOHKHU 9Q0UAT MHCAH, YBIHOAPIIBIK
TYpBIH/A YarbIIThIpMada TYJIbl Ky3ajiay TyObIpa,
aJ1oM OaachlH CypaTiaoy hoMm TopOUsAIoy aHBIH TO
OypbIwIapbIHHAH caHasa.

Bamka kym keHo KaBeMHOp KeOeK, Y3€HEH
KYTITAaChIPJIBIK SIISENI JI9BEPEH/IO TaTap XaJKbl Ja
Oait omoOn Mupac TyAsIpraH. AHBIH apKBUTEI 0e3
00un-0a0anapbIObI3HBIH TEPEKIICK TapUXBIH, PYXH
XaIIOTeH, MIATIBIK-KAUTBIIAPBIH, SISy POBEILIOPEH
MIAKTHIA TOpokKomo Ky3annsiionr3. Ko Mamm hom
Coii¢p Capan, Mexommopsip hom YTbi3 MMoHu,
lasz Ucxakeiii hom T'aOnmynna Tykaih acopiope,
KBIP-00eTIop, OKUSAT-/IacTaHHAp, MOKallh-
oliteMHop  0Oe3ro  THIMOpOT-cabak,  TepeKIeK
ToKpHOace OWUPd, MHCAHHBI, IOHBSHBI THPIHPIK
hom TynbIpak aHapra spJoM HUTa.

Tepku-Tatap Cy3 COHraTeHEH O3BIH-03aK
Tapuxbsl 06ap. AHBIH f3yra TEpKOJEN, X3eproud
CaKJIaHBII KaJITaH eJIelIe T'eHd A9 COHIBl MKE MEH
eJyan BaKBITHBI Y3 J4YEHO aja. © HHAE TEeJIoH-
TENTd COWIoHeIN, Tepiie Y3ropelI-oBepesenuiop
KHYEpen SIIOroH KYN KEHd (DOIBKIOP 9Ccopiap
Y3JI9pEHEH TaMBIPIIaphl, MKAT HTENENUIape OeoH
Oc3HeH Jpara Kamopre MEHBEUTBIKIIapra OaphIi
ToTama. AJapHBIH KaiOepnope XorTa OOpBIHTHI
Kerrait,  hunacran, HWpan, rpek, JaTUH
TeJUIOPEHAQTe YbllaHaKIIapJa TepKaJien Kairad [1;
7:162].

MorsiyM KH, «TOPKH» 3THOHUMBI V TaceIpia
IblHA KyJUIaHbUIA Oaluiblif. © «Tarapy aramachl
KbITall ublraHakiapelHIa siHA »para Kaadp YK
oupeiif. by xakta wuHrIM3 rammme Dayapa
[Tapkepupin XIX racelp aszakjapblHAa HOIIEP
WATEJTOH KUTAOBIHA TIAKTRIA TYJIBI S3bUITaH [2: 9].
Cku¢, capmar, hyn artamanbl KaOWIIO-KaBEMHOD
COCTAaBBIHIA Ja  O€e3HeH OOpPBIHTHI o0u-
0abanmapelOBI3HBIH  OyJyBI TapwXTaH OWIITEINe.
«Tepkn» STHOHHMBIH HOPTYYENOp 3THHUK SKTaH
y31ope a0 Oep reHo Tepie OyiMeblid.  Ajap
apachlHJa YWIBIp, X939p, Oonrap, KapiyK, yThI3,
KBIITYaK, KUMOK, OamkopT hom kaiibep Oarmka
aTaMaJibl KABEMHOPHEH TEPEKJIEK KbITYbl MOI'BIYM.
Kymuenere xyuMo TOPMBIII MAPTIAApbIH/A SIISTOH
Oy Xamplkiap eml KbIHA TepeKJeK YpPBIHHAPHIH
AIBIIITHIPranHap, y3apa apajamKkaHHap,
kepemkoHHop. LyHbIH  HoTHXKoce  Oynapak,
TOMYMTOPKH KbICaJlapblH/Ia, YarbIIThIpMaya SHA
STHHUK OEpaMIIEKIISP J19 OCIIKaH. YTHI3 KaBEMHOpE,
MOCOJIOH, TOPEKMOH, a3epOaiikaH, TOpeK TEIIOPEH,
XaIBIKJIAPhIH  MIOKEIUISIITEPYId TOIl  POJIbHE
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yiHaran. EBpasus Tarapmapel Oosrap, Xo39p,
KBIITYaK, TaTap KOMIIOHEHTIAphl KYIIbUTyAaH
(hopmamnarna. Tepku KAaBEMHOPDHEH  pyXH
SI3MBIIIBIHIA, TAPUXU SAMISCMICHId Tepku, YUrsIp,
Kapaxanu, Kumok, Xozop, Comxkyk, Kemuax,
Antein  Ypaa, Usireitait, ['ocmawnnsi, Poccus,
Cosetnap beprere kebek MOMIIOKIT-UMIIEPHUSIISP
Io THpeH 33 Kaiaplpa. Jloymordenex wuzesce,
MOMJIOKOT hoM raBaM  MeHOco0oTIope  CY3
COHTaTeHN® 19 KYII Tacklpiap Oye JIIKapTeNen
Kno. Mmudonoruk wimaHyjap SJIEKKere pyxXu
TOPMBIIITA rasiTh MOhUM YPBIHHBI aJIBII TOPA.
Xazepre ¢oHmo Topku s3Ma 9a0usATeH VI-IX
racelpjlapra MOHOCJ0oTIIe PYH HCTIJICKISPEHHOH
Oanuran xkuTy Kabyn utenroH. [lepec, ane Oy Tep
SIKOPIIAp cad omodm ocop Tyrel, ajap TapuXH,

cosICH, JIUHU hom Kanoep Oamka
OaluTaHTBIYIAPHBIH KYIIBLIMACHI, CHUHTE3BI
poBemengo.  Ulymaii  nma,  OGOpBIHTBI  pyH

UCTONIEKIIOPEH/Id CY3 COHTaTeHd Xac KYPEHELUIdp
hom smeMeHTIap MIAKTBIA KY39Ted. Apaga XoTTa
LIMTBPY  IOJUIap Ja oupaluteipransiii. Tepku
omobust  wame  X-XI  #lesmopme,  aepyua
KapaxaHunap noyJIOTEHI9, HBIKIAN YCEN KHTO.
Mona 0y MOMIIOKATTOTE€ HKBTHCATU-MKTHMArbId
mraptiap, cayno-heHopuenekHeH ycemie, Iohap
TOPMBILIBI  3yp  MOrBIHTBI  sicklf.  Moxmyn
KamrapeiitabiH «/luBaHe jerarer-Tepk» Hcemiie
kynomiie kutadbl (1072-1074) — GOPBIHTBL TOPKH
PYXH  TOPMBIBIHBIH  (DOJBKIOPBIH,  si3Ma
onmoOusTEIH, MH(OJIOTHUACEH, TeleH, (OHEH Y3EHO
TyIJlaraH TaXkeel KBIHMMOTIE Xo3uHo. AHIa
Wnen-tioptka, Oondrap-tartapiapra MeHICI09TIC
s3vamap fa Oap. Ilymsr yk wopaa Mockid
banacaryunsineiH ~— artakiel  «Kortaary — Oenex»
noaMacel (1069) mwxar utens. TupoH MormHaIE,
adOpHUCTHK SHIBIpAILIBI Oy ocop Y3 YOpBIHIAA [a,
Y3€HHOH COHTBI rachIpiap/ia 1a TOPKH IOHBSHBIH
«mah kuTaOb» BazudachklH YTH. AHBIH Y3€HHOH
COHIBl OfS0MATKA, WIYJ MCONTOH TaTap Cy3
COHTaTEHd J10 HOTBIHTBHICHI TasITh 3yp Oya.

JMHHEH pyXd TOPMBIIITA, 9M00UsATTa MOhuM
poJib YWHABBI KYNTOHHOH MOIbIYM. BOpBIHTBIpaK
yopapaa 6e3HeH o0n-0abanapbiObI3 TOpIE TUHHIP
toTkanHap. OMMa VII-VIII raceipmapman Oammian
anap apacblHAa MecelMaH JAWHE Tapana Oaliblii,
hom Oepazman ya Tepku AeHbAIA, IIYJ HCANTOH
Wnen-fioptra na Tem JIUHIS oBEpesd. DJIEKKere
PyXH, OXJIAKbIH, HHCAHW KBIHMMOTIIOp UCJIAM JUHE
OenoH  spakiamIThipplia. KOpPBOH  TOTrbIMMATEHI
TOPKH PyXH TOPMBIIIBIHA, a€pyda CY3 COHTaTEHd
raporn-¢hapcsl MOJIOHH Ka3aHBIIUIAPBIHBIH HBIKIIAI
KepyeHo 1on aya. Tepku-tatap oI00MATHIHBIH
COHI'Bl MEHBEIJIBIK TAPUXBl MOCEIMaH AWHE OeNoH
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TYPBIAAH-TYPBI, TaOWTHIN Ooinmonernure. Kym keHo
CIOXKET-MOTHBIIAp, 00pa3-cypaTiap HIATBPH
netanbiop KopbhoHHOH anbin smkoprens. Msre
KUTan [OHONEH, 0os-xekeM Oumpy BasudachiH ma
yru. Moceid Banacarymisinan anmem Tykaiiraua
KaJop SIMISTOH KYMYeNeK TOPKH IUILIope HciaM

JIAHE PYXBIH[A, MoOcCeJIMaH TOr'bJIMMATEI
KBICaJapbIHIa WKAT UTI.
«Koraary Oenex»  TpamuIMsuIoOpe  ayjarbl

raceipga OxXxMorT MyrHokm, Oxmop ScoBu hom
Cemoiiman baksIpransiiinap TapadbIHHAH YHBIILIIBI
JIoBaM UTTEpesd. by eu marslipbHEH TOYTeceH]1d
JOHBSBUIIBIK, 9 COHTbl UKECEH/I9 AMHU-CY(BIHIbLT
Kapanurap ecTeHyiek uta. hom Oxmox ScoBm (1166
enga Badar Oyna), hom CesoliMan bakbipranbrit
(ymeme — 1186 ennma) nnahu Moxo000T XHCIOpEH
KBIPIBIIANIAp;, MaTAW  OailJIbIKKa, XaKUMHUSATKS
KbI3BIKMAy,  KYHEIHE  Makeady, KopboHra
TYTPBUIBIK CaKJIAIl SISy — ajlap WKATBIHIATHl TOI
MOTHUBIap. by aBTOpinapHbIH ocopiope ed4eH
IIUIbPU  KaMHJUIEK, My3bIKalb SHIBIpPAIl Xac.

oxmon  SAcoBn hom Cemoiiman  baksipranbrit
WXKatiapbl Kyn Taceipiap Oye TepKH-TaTap
YKYYIBICHIH pyxu SIKTaH TYSHABIPHIIL,

a3bIKIaHIBIPEIT Topa, Xucam Ksaruo, Kommopud,
Moymna Konsrit, Maxkut 'adypu, ['admynna Tyxkait
hom Gamika Ouk Kyn oauruiope0esra 3yp HOTBIHTHI
SCBIH.

Onabu OapsbI, Kareli1o Oynapak,
YarslIThIpMaya 1o9BamiIbl, OepIoM mporiecc. OMma
WKTUMAarslii-conManb  mapriapra, 34ke hom
TBINIKBI (haKTOpiiapra HUCOOTOH, yn Owmnrene Oep
ChIfi(pay Y3ropenuiop, ycem OacKpaIapsl KUIepa.
«Kotaary Oesex» Topku 9100UATHI TAPUXBIHAA SHA
Oep aTamHbl — YpTa racslp I HOpTENTraH A9BepHE
Oaman xubopo. KaiiakeiT aneiH Toyre 100-150
CJUTBIK YOPBIH YPTa rachlpHbIH OepeHue OacKbIUbl
(«parnee CpemHEBEKOBBE») UM TO aThIdmap [3:
12, 23]. © wuame XIII #e3mo, Terampore Ko
Tamuuen «Kpiiiccan Mockid» 0COpPEHHOH, TOPKH-
TaTap Cy3 COHraTEHEH YblH MOIbHICEHJIre Ypra
racelp 4opbl OanuiaHa. MoOHa Kagapre 900UsTHBI,
rajgoTTd, TOPKH KaBEMHOPHEH YPTaK MHUPAchl JTHII
HepTy kaOysl WTENrsH. YJI COHpaK YcCel KHTYSK
MWIIM TOPKH ONSOMATIIADHBIH HMIE3€H, TOll
YBITAHATBIH TOIIKWJI HTd. OMMa Owuirene Oep
STHHUK, TO09K aepeiMibikiapbl uHae XII-XIII
We3JIopra  Kaldp YK T Ky39Tend. MacaaH,
«Koraary OCIIeK» T YUTBIp KaBEMCHEH,
Kapaxanunap MOMIIOKOTEHEH HOTBIHTBICHI CH3EJO.
© wuHpe Oxmon JScoBu  hom  CernolimaH
bakpipraneiii  mUrBIphIopeHAd  Ypra  Asus
TOPKWIIOPEHEH Telle, SIIdy poBelle, Tadurare,
mugoorusice ounresne Oep 33 kamapipa. Kei3ranea
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KW, OOPBIHTHI X939, 0'KOHOK, KHMOK KaBEMHOPEHD
MOHOC00TIIE A3Ma omobu UCTJIEKIIOp
cakiaHMara. bonkem, amapna Oy kaOuiomopHeH
aeppIM chIiaTiapel a TOYNSNIOHEN TamlKaH
Oynraunpip?!

XII-XIII #e3mopae TepKH JOHbSHBIH YpTa
Azus, Upen-tiopr, KaBka3z aptei, Cebep-Aunraii
TOOOKIIOpEH10 Omnrene Oep STHHK, MKTUMAarbli-
MOJIOHHM Y3CHUOJICKIIOpP HBITPaK oema Oaliblii.
Kapaxann, Comxkyk, boarap, Kumok-kbimyax
MOYJIoTH  OepiommMonop Oy Tporieccka  yHai
HWOTBIHTHI SICHIH.

Morbnaym ku, UblHTBI3 XaH hoMm  aHBIH
Bapucnapbl TapabiHHaH EBpasusige yTKopenraH
MacIITabIIbl COACAT aepyda TOPKHU AOHBbAAA THPOH
y3ropenuiop kurepen usirapa. Kyuu, YbIrbitait
yIIyclnapbl Te3eny, |'0CMaHIbl MOMIIOKOTE OCIy,
Tumepwnop noynoTe OapiblkKa KHIIy OTHUHK,
WOKTUMArbli, MOJIOHM OaphllliKa Jla IIAKThIA T'blHA
33eH cama. Keue Asmsamo Iloisan Xom3zo (XIII
jie3HeH WKeHde spThICh), WyHbic Ompa (1250-
1321), Conran Banon (1226-1326), I'amsriik lama
(1271-1332) wmwxarnapblHAa OKPEHJION  TOPEK-
TOCMAaHJIBI CY3 COHTaTe oema Oanuieiid. Anra Taba
Oy Tpamumms Oxmomm (1329-1413), Llaiixu (1371-
1431), Mexommon Yomobu (1358-1451) hom
Oarrka aBTopiap TapadbplHHAH IOBAM HUTTEPEo.

Hepbox hom Xotimop Xaposmm (XIV ie3neH
uKeHue ApThIckl — XV racelp Oambl), JloTbIit
(1366-1465), aepyua  Homam  (1441-1501)
TBIPBIILIBITBl HOTHXKICEHID, YpTa A3USAI0 TOPKU-
Y309K 9o0UATHl IMOKEIUIoNId hoMm HBIKJIAN ycemn
kuTo. Tepku-o3epbaiikaH Cy3 CoHrare Y3eHEH
OCIIBIIT KUTYCHJ® IIAKThIA Jopakaae Hocumu
(1369-1417), Ouzynu (1494-1556)
SIIYOHIICKIOPEHS OYPHIUIbL.

OMMa TOPKH KaBEeMHAaP, aapHbIH
omobmsTnapel  Oumnrene Oep MOPOKOIO  ITHUK
[IOKEJUTONTY, Oelly IOHOJEIIeH anrad Ta, y3apa
Kepelrysiop, TOMyMH YPTAaKJIBIKIAp IoBaM WT9.
MocomnoH, ANTEIH YpJia JKAPJIETEHID SAIMOToH hom
WOKAT UTKOH Pabry3piif, Xapazmu, Oxmoza Y proHyu
ocopnope hom y300k, hom Tarap omoOUSTHI
KbICAJIapbIH/Ia Kapaja. DTHHUK YbITHIIIBI SATHIHHAH
OcTepXaH TaTapiapbl («Hyrainapel») OemoH
Ootinonenute momhyp Cyderii Amnasp (1616-1713)
VYpra Asus hom Unen-HopT TepKWISpEHEH ypTak
mareIiipe xucarrana. AHBIH «Mopanea-rapudun,
«CebaTen-raxxu3uH» Mo3Manapel OEpHUYS OyBIH
TaTap 3bBUIBUIAPBIHBIH ~ ©CTANl  KUTaObl  Oyia,
coHrbIlchl Taxenmua Shmubironel «Pucanmon
l"a3u30» ocopeHeH HUre3eHo cajblHa.
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Bamka Tepku omobusaTmapbl KeOeK YK, TaTap
CY3 CoHratre A9 OOpPBIHIBl TOPKH MHUPACTaH, PYXH
XO3MHOAOH Yycenl ublra. AHBIH TOMYMH IIJIaHZa
TbIHA OyJica Ja MIOKEJUISNIo, oemra OammiaBbl XII-
XII #e3nopro kapweiii. By omoOHATHBIH Toyre
BOKWJIIOpeHHaH Oepce Maen-iioptra smeran hom
mwxat utkoH Jlayn Cenoiiman Cakcunn (XII raceip)
Oyma. ©OMMa, YKEHEYKd, AaHbIH TOPKH TeNJo
S3BUITAH  9COpJIOpPE CakJIaHMaraH Jusipiek. by
aBTOPHBIH Tapoll TEJIEHAD WXAT WTENIdH, Tepie
CIOKET-XMKSITIOPHE Y3€HO TYIUIAraH >KbICHTHITHI
na haman TBIAIBMHM, TaMoNM KyJUIAaHBUIBILITAH
YUTTS Kaja KUIQ.

@onmo Tatap (Oonrap-tatap) omebmuaTeiH Kon
Tanunen araxisl «Ksriiccan Moceid» (1212-1233)
OCOpEHHOH Oanulan KUTY KHH Tapasblll TalKaH.

Bopeiarel hom VYpra racelp omo0HATIIapBIHA,
LIy HWCONTOH TOPKHU-TaTap Cy3 COHTaTeHd Xac
celiipariapubly  Oepce OKHST-JIereHanapra,
MOHA KaJlop Tere SIKU Oy AP SIIKIPTEIToH
Ounrene CroKeTiapra HUTE3NIOHEI, 9CIPIIdp FKaT
uty. bupeno croxer, 006pa3 sHaIBITBIHHAH OUTPIK,
QIApHBIH HHUYEK, HU PIBEIUIEC JIIKIPTENYe,
uropexionye Mehmum. «Kbriiccan Mochih» kuTaGbr
it} HOKb ©OHO INyJ IOHOJICIITS, OJJIEKKEere
TPaAMLUMSUISp PYXbIHOA TyraH KypeHell. AHBIH
HHATE3¢HO OOpBIHTHI  MHGOJOTHINOH, Toypar,
Kopbonnon, Ky KEHO rapam-¢apcsl
aBTOPJIAPBIHBIH ~ 9COPJIOPEHHOH KW  TOpraf
Moceid croxerst ham o6passl canbiaran. Ko amn
Y3€H9 KaJIopre OyjiraH MarepuaiapHbl dIIKIPTeTI,

WKaT  Ka3aHbIHJA  KalHaThIM, OpUTHHAb
SIHTBIPALLUIBI acap TYABIPTaH. [TaxTbIit
MaBBIKTBIPTBIY, THPOH MorbHANE Oy HIHTrbpU

poMaHIa KaMHJ HWHCaH, XeKeMJap hoMm XalbIk,
SIIOYHEH acbul MakcaTel hoM Ouk Kym Tepie
MehMM  MOCBONOIOpP  TOYAQIOHEII  TallKaH.
«Kpritccan Mocsih» wHme Mena 8 racelp OyeHa
XaIIKBIOBI3 O€oH Oepra SIIM, TOPMEIII Jdpeciere
Basu(amapblH YTOI KWIO. AHBIH Toyre OacMachl
1839 enma Kazanma nenps Kyps. MoHHAH COHIBI
BakbITTa «Kpriiccan Moceid» 100 MopToGers sSKbIH
Hollep wuTend. AHBIH Oamka omo0usATiapra,
aBTOpJIapra Aa TOICUP-HOTBIHTHICH 3yp Oya.
AnteiH Ypaa dopsl, sareHM XIII racelpHBIH
ypranapslHHaH XV He3HeH ypTajapblHa Kaaopre
eJ1ap — Tarap TapuxslHbIH hom Ypra racelp Tarap
CY3 coHrareHeH OWK To Mehum, OMK T YCKOH
noBepe. by uyopma xankeiObI3, Tepie STHHK
TOPKEMHSP KYyIIbUIybIHHAH OCILBII, JOHbSra TaTap
nceme OesloH MArbiayM Oyuna. JKyun onbickl — YpTa
racelp EBpasus TOpMBIIIBIHAA TasTh ohoMusTIC
POJb yiiHAaraH KOApaTIie MOMIIOKAT. Y1 HKBTHUCAH,
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COSICH SIKTaH THIHA TYTEN, THIMIBMH, MOTbpHU(]aTH,
MOJIOHH KOhOTTOH A9 3yp YHBIIIIApTa HpPEIs.
[llohsp TopmbImIbl KaifHanm Topa. buk kym wuiep
hom =xameikmap OenoH Tepiie  OaryTaHBIILIAP
ypHama. Aepyda Mucelp OesoH 3JeMTaJIop Kewie
Oyna, 4eHKM aHga WKe TacelplaH apTeik Maen-
HOPTTaH YBIKKAH MOMIIYKJIOpD HJapd UTO, TOPKHU-
TaTap TeJie KUH KYJUIaHBUIBIIITA HOPH.

AnteiH Ypnara MeHoco0aTiIe Oali pyxu, 900U
MUPACHBIH OWK a3 eJiellle TeHd CaKJIaHBIN KaJTraH.
AeppIM  SApIBIKIAp,  CY3MEKIop,  dnuTaduk
UCTONCKIIOp, (oHHU s3Manap Owirene. by dop
s3Ma UCTONEKIOPEHHOH TOI  YPBIHHBI 9700
9CopJep aliblll Topa. Ayap Keliicca, XUKQAT, ra3all,
Kachlii/Io, JacTaH, IMUT'BPU pOMaH, podarbkiii hom
Kaibep Oalika >kaHpJiiapa WKAT UTENroH. Te3Mma,
YOUM9, KaTHAIIl 9capIIap Oap.

AnteiH Ypaa dopsl hoMm, TOMyMoH, HCIIaMm
YOpbI TOPKHU-TATAp CY3 COHTaTeH THELICHYd aHJjay,
0ostoy eueH, OMK 19 MehuMm Oep KypeHElIHe UCKD
anpll KUTY 3apypu. bunrene OynraH4a, TepKH-
TaTap Cy3 COHraTe MEH eNJaH apThIK Sy
JIOBEPEHId Y3 KbICAJIIApbIHA ThIHA ALIOMH, Oalika
KaBEMHOPHEH pyxu OalibIKIIapel  OCIIoOH 119
MOHOCO00TKS Kepd. MH 03bIH-03aK OariiaHbImiap,
nboTTo, Tapomn-apcel AeHBACH OcioH Oya.
MorbayM ku, WucIaM JAWHE KaOyJd HTeNrad,
rapamiop, Oepasman Qapceutap OWK HBIK anra
KUTOJNIOp, ajlapHBbIH TEJIOPEHId MCKHUTKeY Oaif
omabust Tya. llyHeicel Mehmm: Tapom, ¢apchl
aBTOpJapel, Oep SKTaH, Y3JTOPEHEH OOPBIHTHI
MOJIOHHSTIIOPECHD TasHcalap, MKeHYe SKTaH, aHTHK
I'penns, Pum xasansinuiapeld, huHACTaHHBIH pyXu
KBIIMMOTIIOpEH My hoM mKaau Y3JISIITEepaliap.

JHM ypTaKibIK, y3apa apajamryiap, TeJUIopHe
Oenmy HOTHXKACEHId, Oe3HeH obu-0abanaphiObi3
rapon-gapcel pyXH Ka3aHBIIUIAPBIHHAH Xd0opaap
oymnanap. Llopbik KiTaccuk onobusTel Mmen-iioprra
KWH Tapaiblll Tada: OpUTHHANIA YKbLIa, Tepie
TOPKEMO-IIOPEXIIOP DJIIIOHS, TOPKH-TaTap Cy3
COHraTe YyCelleHd 3yp WOTBIHTHI SIChIA. by ANTHIH
VYpna 4opsl onoOMATBIHAA  QYbIK  KYPEHA.
PalOry3biitHBIH «Kpwriiccacen-oHOus (1310),
Moxmyn bonrapunsiy «Hohxen-dopamue» (1358)
KATAIUTapblHAa Tapam, ¢Gapchl  TeIopeHAsre
Mmarepuamiap, crokemiap hom oOpasmap Myn
(hatimananpurad. Koroueig «Xecpay Ba Llupuna»
pomansl (1342) HusamuHBIH Gapchl TelICHIOTe
ocope HureseHAd mxar utend. Coiip CapauHbIH
«lenecran  Out-tepku»e  (1391) Corbauneq
«lemecran»piHa  Oapeim  ToTamma.  LIIyHBICH
ohommusITIe: TOpPKU-TATap aBTOPJIAPHI OPUTHHAITA
WKaAH  SKbIH  KWISJOP:  ©CTIMO-TO33TMAJIdP
KepPToNop, Y3 YKYYBUIAPBIHBIH HMXTHIDKIAPBIHA
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aBazmam 3m urajop. Koto, Cotid Capan acopiope
(hoHIO MOCTOKBIMIL UICA-3CTETUK KbIMMMOTKS HS
SIIKapIIop Oynapak Kapasna.

AnTeIH Ypaa 4opsl TOPKU-TATAp OMO0HMATHIHA
ujes-TeMaTHK OalIbIK, COHraTH KaMUJUICK Xac.
ABTOpJap KEIe TOPMBIIIBIHBIH, YBIHOAPIIBIKHBIH
KYTI TOpJIEe MACHIJIANIOPEH rayIaoHaepanap. Koto,
MOCOJIOH, MOXd009T TeMachl apKbUIbI MXKTUMAarbli-
colpanb  npoOyiieManapHbl  SKTBIpTAa.  AHBIH
(bukepeHuo, OB MOXd00ST XUCIOPEHd Hsl OynraH
XOKeM/JIap TbIHA Y3€HEeH >KUTOKUelleK Bazu(anapbiH
THENIUIe orapbhUIbIKTa Oamkapa ana. Poman
kahapMmanHapbeiHHaH Oepce Oynran @ophay y3eHeH
TaIIYBIIBIK XE3MOTEHHOH ToM hoM sMp Taba.
«Xecpay Bo llupun» ocope euen Owirene Oep
CHHKpPETH3M Jla Xac. AHJa TaloM Te3eJelle,
SIIIOCIIKS Xac JAMAJEKTHK XOpPOKAT, KOMIBIATH
XaKbIHAA  KBI3BIKIBI  (PUKEp-KY3oTymop  Oap.
Xapa3Mu MKaThIHJA MOXJ00OTHEH MH 06CK, OJIbl
x¥c OyIybl )KbIpiana. JINpUK repoii y3 sioeneHeH
achlT MaKCaTBIH, MOT'BHOCEH MOX0000TTd Kypo.
Xucam KsatnbueH «Kemxoma COJITaH»
nacranbiHga (1369) Topmbll, AISeNI XaKbIHIA
THpoH (oncodu Ky3oTylop scana. by meHbsma
«Oep MeH», TOMYyITa «IypT MEH» en Oyira
Kemxemo s3Mblmibl  apkeliel [4: 168] aBTOp
SIIIOYHEH, MOTrbHOcE OalNBIK-TOXETTd TYrel, o
TaieJyIekTd, WMaHAa WKOHJIETEH aCCHI3BIKIIBIN.
Xucam Karubuern «XKemixkomo conran» macTaHbl
KOMITIO3UIIMOH-CTPYKTYp SKTaH Pum mareliipe
Beprummitaeie (SIlHa spara kamop 70 emmap —
O6esHeH  spaHblH 19  enbl)  «OHEWAA»ChHIH,
®.T'arrapusiy (1119-1223) «XKemxemonamonceH,
utanbsH oaube Jlante Anurbepunsiy (1265-1321)
«nahu xoMenusI»CeH HCKd Telepd. AJapHBIH
hapbepce Tere hom Oy J6HBS KYPEHEIUIOPEH yper
CYypOTIIOyTo, Ten TEpOWHBIH KHUpP  acThlHA
(ToMyTKa...) COSXOT KBUTYbIHA HUTE3JIOHTOH. O100u
BaKbIT hoM YpBIHHBIH, SICBHH XPOHOTOITHBIH
mapTmibl  poBemTd,  MacmTabiasl  Oupenye
aBTOpIapra Y3JIope oHTepra TenoroH (QukepHe
YTEeMJIe UTETI )KUTKEPYTS SIPAOM UTKOH.

AnteiH  Ypna onoOusaTeiHIa Owirene Oep
KYJIOM/I9 TOPMBIII-YbIHOAPIIBIKKA SKBIHAIO, aHIaTrbl
BaKbBIHTA-XQJUISP OemoH TypbIIaH-TyPHI
KBI3BIKCBIHY Ja Ky3oTens. Koré hom Xapaszmu
ocopiopeHns  AnTeiH  Ypaa  xekemuapiapbl
Tennbox hom Mexommon Xyka 0ok 00pasiapsl
roynanmonaepens. Coig CapaunbiH «Cehoiin B9
lennmepcen» nacrambinna (1394) erer OenoH
KeI3HBIH homakore Axkcak Tumep cosicoTeHeH
ASTHBIWIBI HOTHIKOCE PIBEIICHId KaOyJT UTEID.

Hke racelp SIIOTOHHOH COH AJNTHIH Ypra
JIoyJaoTe 24Yke hoM  THIKBI  KapIIBUIBIKIAP
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HOTIDKACEHIS TOpJIe XaHJIbIKIapra Tapkana. AHBIH
nuresengo Keipeim, Kazan, Octepxan, Onsl Ypaa,
Hyraii, CeGep MoMitokaTiIape Oapibikka Kuio. XV
racelp ypranapbiHaa KacbliiM XaHJBITHl Jla Oerla.
By noymomiop WKBTHCAAW, HXKTHMArbId, COsCH,
MOJIOHHM SIKTaH AJITHIH YpAa TPaAULIUIIOPEH 1oBaM
UTANOp. ANaparkl XajablKHEIH TOIl eJIelIeH Oe3HEeH
o0u-6a6anaprIObI3 TOIIKHII UTo. lyna
MOHOCO09TTO Oy JAOYJOTIOpHE eIl KblHA Tarap
XaHIBIKIApBl aun Hepronop. Tarap Teme amapna
Tenm apamamry hoMm s3Ma Ten BasudacklH YTH.
lapor, ¢apcer hom Oamka Tepku Tewdp 19
3BIUTBUIAP,  JQYJIST  Typanope  TapadblHHAH
KyJUIaHBLIA.

AnteiH Ypaa dopbl keOek, KazaH XaHJIBITBI
JOBEpEHEH 110 TUK Oep eJem s3Ma HCTOJICKIape
reHo 0e3ro KWjenm HWpemKkoH. Anap apachiHIa
HNopahum hom Coxulbropolf XaH SPIBIKIApHI,
Mexommon ©OmuH xanHblH [lodpmma  kopome
Anekcannmpra xar-Oerere, Kopwon Todcupe,
kabepTamr s3Maapel, 9100u acopiop h.6.map Gap.
ymsr wopaa Tarap TeleHd aTakibl «Kommimo Bo
JIMMHO» KBICHTBITBI TOpKeMd uTeno [5]'. OTHom
Xadpuz 1554 emma «Cupaxken-koiryo» ocopeH
TOraiuti. JIMHM-oxIJIaKeIil pyxTarsl Oy KuTam MMaH
HBIKIIBITBIH,  BOXJaH  caubIlblH  cakiayra
IOHONTENToH. ATakiel «Maeraity nactanel 1a Tatap
XaHIBIKJIAPBl TO3€IY YOpHIHAA oOela OaruTbIi.
Kazan xaHJIBITBl 19BEPEHId TaTap 9A0HATHL, TOPUYD
AnteiH Ypaa vopbelHaarsl keOek yk OyiMaca na,
owmirene Oep ycemrko upemod. Tepie Tepaopas hom

XKaHpiapja ocopiop mxar urend.  Huresno,
TpPaJUIMOH TeMajap S3IIKIPTENd. TOpMBIII FOJBI
Wnen-iiopr, KeippiM, Keue Asus  OenoH

Goiinonerie OMME Koman® mKaTsl TyJIbICH! GeJIoH
Cy(QBIHYBUIBIK pPyXbl OCJIOH CyrapbuUiraH. AHBIH
(ukeperuo, hop TyraH HOpco YIIEMIs XOKeM
utenroH. bap ma BakwITIbI, Banw; agoMm OamackiHA
TOMEp Y3€H TeTe OHbSTa 93epiIoy e4eH OMpeNTaH.
«YIIMOCTOH OOpPBIH yIlen Kyi» — Oy SIIoenIHeH Tom
npuHIUOB. OmMu  Komanm wkaTelHIA, HOKB
ScoBumore kebek, wuiaahm Moxa009T XHCIOpE
JKBIPJIaHA. AHBIH 9COPJIOPE XANIBIKTa KHH TapabIIil
Taba, oebusaTKa Onrene Oep HOTBIHTHI SCHIN.
Kommopud — pyxanm, skomoraTh hom moynor
JNUIeKIece TeHd Tyren, KaszaH XaHJIBITBIHBIH
KYPEHEKJIE MIarblipe J9. AHBIH JUHU-CY(BIAYBLT

' IlyHbICBIH 1a MCKOPTHK: Oy AaTakibl KHTAI KyIl

racelpyiap Oye yKy4YblIapbIObI3HBIH PYXH MXTBISDKIapHIH
kaHoraTbinoHnepen kwia. C.Capan, MexaMMaabsp,
K.Hacwriipu, I'.Tyxkait, M.I'apypu hom kaitbep Oamrka
aBTOpNIAp OYCH sHA OCApJap WKAT MTYAS MaTepual,
CIOXKET YbITaHATrbl OYJIBII XE3MOT HTO.
* Miemorsiitnb. 1475 enna Badar Gyna.
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PYXJIBI COHraTH KaMHJ INUTBIpRJISpe Oomail na,
«bakbIpran KUTaOBD) AWM HCEMIIOHTOH JKBICHTBIK
ala /1a yKy4blUiapra sXmsl Mor'bJiyM. By 3ar wiHeH
HMMUHJIETEH CcakKjayra 3yp eJell KepTd, axblp YUKTI
y3 Baransl — Kazan momiokore OemoH Oep YK
BakpITTa  homak 1o  Oyna.  Llopudusen’
«3adopuamon Buiastu Kazam» wncemne ono0u-
Tapuxu XxapaktepAarel s3macel (1550) Kazan
MOMJIOKOTE, aHBIH O0OMCE3JIeK ©YeH Kepalle
XaKbIHIa 0all Morbiymat O6upa. Ocop fBb13 MBan
OaCKBIHYBLTAPBIHA KapIibl HOPPOT PYXBl OCIoH
cyrapsurad. by s3mana Kazan mohope Typeinaa
THPOH MOT'BHOJIE HIATBPH 1oJJ1ap na
YPHAIITHIPBUITaH.

Mexommonpap Moxmyn Xaxu yrael (1497-
1549) — Ka3zan XaHJbITBl YOPBIHBIH WH KYPEHEKJIe

mareliipe. AHBIH uke modmackl («Texdon
mopman», 1539; «Hypwer comyp», 1542) hom
«HochIiixoT»  HCeMJIE  CUMBOJHMK  3UTJJIEKIIE

mureipe oumnrene [6]. Anap oXJIaKbIH-HKTHMArbId
xapakTepza. [loamanapsl TapTMaibl KOMIIO3ULIMOH
JKaHpAa, ATBHM YarblIThIpMada MOCTIKBIIIb
XHUKOAT-CIOKETNIap, KOMIIO3UIHOH OepoMIICKIIap
TYIUTAaHMACBIHHAH  THIMOApoT. ABTOpP IIUT'BPH
oJUlap  SIPJOMEHJI®  WHCAHHApHBI  MaKbJIOPTI,
reHahnapbIHHAH apBIHABIPBIPTa, KOMTBISTETO YbIH
WHCAaHU MOHICO0OTIIOp KOpBIpra OMThUIA. YpTa
TaCBIPHBIH KYIT KeHO Oamrka oauIuiope KeOek,
MexoMMonbsp Aa WIUT'BPHU CYy3HEH KOU-KOJAPATEH
BllIaHa, aHa 3yp eMemIdp Oarniblif. AHBIH
(uKepeHyd, Ten — «THUICBIM AYKbIYbD), ATIMHEH
OeTeH Tamone Tenrd, cy3ra Ooiime [6: 205-206].
«Cy3moMoKI0 coH He3zeMHe ak Kbul, Cy3mopeMHe
W1 KYHJIATd Hommak Keun» [6: 41] — Oy rommap
IarbIAPh KATHIHBIH KBIAOIACH, aChIIT MAKCATHI.
Coser uopeiHga MHpen Oye hom Koipbim
TaTapiapsl, aJapHbIH SAQ0MITH HUUYEKTEp, scaama
pOBEIITY €Il KbIHA aephiM Kapajigsl. © OUT Oy
KaBeMHOp Oep-Oepce OemoH OWK TO  THITHI3
Oolinmonenute. AnTeiH Ypaa 4opblHIa anap Oep YK
IOYJIOT COCTaBbIHIA SIIWISP, TEJJIOpe, KHJIell
YBITBIIIIAPEI, CY3 COHraThIope ypTak. MOoHIbII
TOMYMHJIEK TaTap XaHJIBIKJIAPhl YOPhIH/A Ja 19BaM
nto. OMMa X VI #le3non, aepyda Kaszan, Ocrepxan
XaHJbIKIapbl Oerepenrad, KbIppIM MOMIIOKOTEH
Tl'ocMmaHnbl #OYyIOTEHEH MOTBIHTBICHI Ko4dsl. by
aHBIH TEJIEHO, COHraTeHd, TIopeQ-raloTIopeH?
owrrene Oep 73 cana. lllyHa na kapamacran, Unen-
opr hom KeIpeiMua soyuensp onyr Ttarap
JOHBSICHIHBIH BOKMJTOpE OYJIBI Kajla KHIIJIap.
MorbnyM ku, KeIpbIM XaHIJIBITHI, Oalmika TaTap
MOMIIOKATIIOpe OeTepenrad T9, HKEe TrachlpaaH

’ Ilopud Xaxurapxanu. AHbI KaiiGepaynop Komuopud
OeTIoH 10 THHIIIISP.
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apThIK, ArbHU 1783 enra kaaop SIIIOBEH 19BaM UTD.
AHa TOMyMTarap MOASHUATEHEH KYI KEH
Tpamuuusuiope jaoBaM wurrepend. lllakTeiii reiHA
omobu ocopop s3bwIa [1: 42-45]. OMMa, KBI3TaHBIY
KH, ajap OC3HCH 9M00MST TapuXbl KUTAIJIAPHIH]IA,
JIOpECIEeK-aHTOJIOTUSUIOPIS  YarbUIbIl  TalMaraH
nusipinek. bapbl TamaHTiael Warelipb [ ambiifk
T'omop (1621-1707) xakplHAA THIHA a3MBI-KYTIME
Moreaymatiap kurepens [1: 194-198]. VY, Oep
SKTaH, JJIEKKETe TOPKH-TATAP omebu
TPaIUIMSUISPEH YHBIIIIBI JI9BaM HTTEPCO, MKEHYE
axtaH, LopeIk, aepyda TOCMaHJIBI CY3 COHTarTe
Ka3aHBIIIIApbIH WKaau daiiianana.
sk osk sk

XVII-XVIII ite3nop — VYpra racelp TaTap
OIoOUATHIHBIH COHT'BI 4OPBI («ITozmnHee
CpenHeBeKOBbe»). YII XallKbIObI3 TApUXBIHBIH OWK
To ¢axurane, aBplp hom kaTimaynsl moBepe. Kyn
racelpiap Oye [A9YJ9T TOTKaH TaTapnap Mpen-
HOPTTa, Y3 MOMIIOKOTIIOPEH FOTAITHIIN, KOJIOHHAIH
W3eIYTe Jy4yap WTENaNop. XalbIKHBIH KyOece
KBIpBLIA, Oalka KHPIIOPTa, WLIOPTd KYYerl, Kaublll
KUTOpro MaxOyp Oynma. Matam hom MonmoHM
OallTBIKIIapHBIH 3yp OJIeIIe 0K UTeNo, uirdacapiap
tTapadblHHAH Y3JIomTepens. Keunon 4yKeIHIBIPY,
YPBICTALITHIPY Poccus HMIIEPUACEHEH
KYITaCBIPJIBIK POCMH COSICOTEHS 9Bepens. Muwy,
conraigb hoM KOJIOHMANB U3ETYTS KapIbl TaTapiap
KYI MOpTo0oIop KOpOIIKS KYTopens. ©OMMa
aapHbIH hoMMace poXuMce3 poBelITd 0acThIPhLIA.
OMMa HUHAM TEHO 3yp KbICHIBIKIApP, (akura-
aporiop Oyiyra Ja KapamacTaH, TaTapliap
KUATaNTaH aepbUIMBIM, sIIb OyBIHHBI OelemIe
UTOPTd ThHIpHIMIA. XalbIKTa 3JIEK MKAT HTEITroH
Kon Tamm, PaOryssrii, Moxmyn bonrapu,
MexoMMoabsIp ocapiiope, Tapar, ¢apchl, TOPKH
JIOHBSCHIHHAH KEProH KUTAIUIAp YKBUIYBIH JIoBaM
uto. KojoHmanmp  W3emyHEH — TOyre  JAHCTO
eJJIapbIH/Ia, THENIe mapTiap Oyiamay apKachlHJa,
sSHa ofo0M OoCopIop WXKAT HWTEIMH  JIUSpPIIEK.
daxxuraie Xo/uIop YHae OSIoH aephiM 00eTIIop Tya.
XVII raceipma wHOE omo0MATTa a3MBI-KYIIME
aepbIM SAKOPIIOP KypeHo Oauuibiid. Anap apacsiHaa
hom opurunans, hom Topkems acopap Oap.

Kanmpriip [NanmmbokHeH <«OKOMUTH AT-ToBapux»

(1602), ounreces ABTOPHBIH «lodTope
YBIHIBI3HAMY) (1679-1685), Xucameqauy
Mecmuvmunaer  «Toapuxe bBonrapus»  kebek

S3MayapblH  SPBIMTAPUXH, SPBIMONIOON  SIIKOPISP
UCEMJIETEHd KepTenm Mepranop. Anapaa, aepbiM
TapuX®W BaKbIATANap, (akT-MorbIyMariap OeaoH
0epro, JIereHaa-puBasThIOp, OKUATH MaTepHaliap
Ja ypelH anraH. By ocopnop euen Owmnrene Oep
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TIOPIKIAD HUHTEPTEKCTYaNbJICK,
CHUHKPETHU3M Jla Xac.

HIurspustre XVII lie3HeH uKeHYe SIPTHICHIHIA
Moyna Kombrit MehuM ypeiHHEI OMITH. Vi1, OXMOL
ScoBu, Cemnoiiman bakwIpranplii TpaauIHsIIOPEH
JIoBaM WTeN, HUTE3/19, XUKMOT JKaHpBIHAA s3a.
AHBIH XHKMOTJIOpEe euYeH a(OpHCTHK SHIBIpALl,
TOpMbIIIYaHibIK xac. Em keiHa Moyna KonbliiHbL
cy(dbii mareliips aun Heptanop. UblHHAH fa, yi
wiahu THIAIIBIK TypbIHIA 533, cyQblidi OyibIpra

JKJIEKTH3M,

OMTBUIBIIUBIH ~ J1a  HMCKOPTS. ©OMMa  aHbIH
Cy(QBIMNIBITBI  KaMWUJ ~ WHCAH, Haeal  Kelle
TelleH4Yace OENoH  Kepemlenm  KUTd.  ABTOp

KUTEIITEPYUOH XE€3MOTHE SAKIIBIH, Tamiid KOPYHBI,
Oana TopOMsUIOYHE, TBIIEM TyIUIayHbl hopkeMHeH
3apypu osmie aun  caneiif. Moyna  Kombrit
(bukepeHuo, UreHYesIeK UH «rainy (0eeK, OJIbI) JIIL.
[lareiiipp Y3 yKydbUIapblH WUT€H HMIOPra 4akbipa.
AHBIH KapauibiHya, UTeHYeNeK OemoH
MIOTBUIBJIOHTOH  KEIICHEH YPBhIHBI JKOHHOTTD.
YpTa racelpHBIH Oamka omuInIope Kebek, Moyma
Komplit  pga  Oenem-morepudoTHe  3ypiibi,
HA/IaHJIBIKHBI, AHTUTE3a albIMbl OENoH, KHUCKEH
TOHKBINTEIN. AHBIH Tpaguuusuioper XVII-XVIII
raceIpjlap apaibITbIHJA WXKAT UTKOH ['aban moBam
ATTEPa. Y Y3€HEH IIWIBIPHIOPEH  COMIOM
JNIeMEHTJIapBhIH,  aBa3  HMAPTEMHOpEH,  Tepiie
kabaTnayJapHbl YHBIILIBI THIHA KEPTEN >KHOopa.
MacanoH,

Artan Oepllo aHaHa Xe3MAT UTKEN KYI-KYTI,

Wpts Topreut, hap keH9 asgKiiapbH yII-YII.

hop Hu oliTCo, aHJIApHBIH CY3JI0pEH KYII Her-
rern.

CalbIp KbIATHU, hap HOUS KeIlfHAcanap «aerl-
nmem» [7: 403].

XVIII #ie3 Tarap onobusaThiHga Ouirene Oep
JKaHIIAaHYy, YCell KY39Teld. ABTOpJIAapHBIH, MXKAT
WTENTOH 9COPJISPHEH CaHBI Jia apTa, KyJUIaHBUITaH
JKaHpimap ga  KyOos, Tepienono. OpuruHaih
ocopiop OemoH Oepro, TOPKEMANOp M9 KY3ra
TanmiaHa. 'oMyMaH, Oy 4Op Cy3 COHTaTeHHd Iyl
4Op TaTap YBIHOAPNBITBIHA UTbTHOAp Keuds. by
aepyda MOAXUA-MOPCHUSIIOPAD, COSXITHAMAIIPID,
Batbipia si3mManapbeiHa Ky3ra TaljlaHa.

Bbarpipmra bahagmpmax yraer ammes (1710-
1762) 1754-1755 enrbel  TaTap-OamkopT
KY3TQJIBIIBIHBIH )KATOKYece. YT MaTIa XaKUMHSTES
TapadblHHAaH Kyira aibiHa. Mockoy, CaHkT-
[lerepOypr 3uHAaHHApBIHAA Ta3am 4ura. Tepmomns
BaKbITTa yJ TaTIIa HceMeHo «l'apbl3Hamo» s3a.
[TyOomumuceTrk pyXiel Oy SAKOPAS aBTOP KPECThSIH
XOPOKITEHEH cobarmopeH, TYPOIOpHEH
KOMCBI3JIBITBIH ~ SIKTBIpTA.  baTeipma  si3Machkl
PoccusiHeH KOIIOHHMANbh COSCOTEH TaeIlioy aKThl
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Oymapak Ta  kabyn  wremd.  McMorbriiib
bukmexommon YIJIBIHBIH VYpra Azusra,
hunncranra, 'apa0OcTanra coopeH YarbUIIBIPTaH
s3Machl (DaKTUK MaTepuanra OailIbIThl, KBI3BIKIIBI
Ky3oTynope OenoH aepsuisin Topa. ymbrHaRi YK
celiipariaap MexoMMa OMUH COSXOTHAMOCE OUCH
119 xac. AHbIH Ten 3utanered Kazannan Ocrepxas,
Tennsxk Kaska3, McranOyn ama xaxra O6apy hom
KaUTYHBI CYPOTIIOY TOIIKHII UTD.

XVIII #6319 MUCTONOroH WIATBIMPBHEH MXKAT
UTye MOreayM: [abpenMoHHaH MeCIHM  yTIIBI
(Monpan) ©Oxmonbuk, XecoeH OwmHe Jlokmaw,
Paxumkon ©6y6akep yriel, Hursmarysna bommp
yriel h.6. bomap apaceiama aepyda ["abmecconmam
(1700-1766 man coH) aepbUTBIT TOpa. YBITHIIIBI
Oemon yn  Kaszan  apreinHaH, — Tamkuuy
MOJIPICOCEHAD YKbIH, suutd. 1746 enna OpenOypr

Kapraneiceina kyuen kutd. bupego wmouer-
MOJIPICANIOp  CANAbIpa, IIOKEPTISP  TOPOHSIIH.
labneccomamHeH Xamnblk  KbIpIapbel, OoeTiope

PYXBIHA S3BUITaH «Hiaahu 6oeTiIope» XaiabIkTa OUK
KHH Tapaja, XoTTa Kaitbepiope (OBKIOPIIAIITBIIT
Ta KHUTS. Anap ©4YeH OHMOLMOHAJIBIEK, HEUYKd
TUPU3ZM xac. l'abnecconamuer aepeIM
HWIUTBIPBIISPEH Y3 BakbIThiHAA ['.JlepkaBUH ypbIC
TEJEH? A9 TOP’KEM UTI.

XVIII #te3a9 Tatap TEICHS TOP>KEMY HTEII9H
ocopiopaeH  «MoXKMYTBUI-XHKAsAT»  KBICHTHITHI
ursTHOapra jaek. Y ¢apcedagan Kydepenras. 33
XUKOSITHE  TymularaH Oy  JKbIGHTBIK  ©4YeH
Ma)KapaJIblIbIK, NOHBSBUJIIBIK  Xac. AHpa
TanKBIPIBIK, 3uhennenek xyruaHa. LyHbICH
KBI3BIKJIBI: TaTap4ya «MoKMYyThUI-XHKasT»KS HUTE3
Oynran dapceua xpleHTBIK 1710-1712 enmapna
Iletru nme nma Kpya puron ¢paniy3 ommbe
tTapadplHHaH  (paHIy3yara [IaKTBIA  HpEKJe
TopKeMo utend. «1001 keH» ucemeH anraH Oy
KHATaN Y3 YApaThIHAa KYIT KeHd EBporma temnopens,
IIyJ WCONTAH pycuara Ja Kydepeso, He3opioraH
COHTaTh OCOpJIOPEH IKAT UTYIAQ  Marepuan
poBemieHmo  (aiimanmaneia.  Amap  apachIHAa
UTaNbsiH KOMITO3UTOPBI JI.ITyquMHUHBIH aTaKIbl
«Typannor» onepacsl aa 6ap.

Oo0UAT TapUXBIHBIH Yopliapra OyleHemie —
YarplIThIpMada MIapTIbl KypeHell, YeHKH Yop,
JIOBEPIIOp eIl KbIHA y3apa TaOWUTbIil Kepewlien KHUTa.
Tarap  omoOMATHIHBIH  «ypTa  Tacelpy»  IUI
HepTenroH enemeHnd a0 Oy emr ky3otemd. XVIII
fe3 Oemon XIX racelp Oep-Oepce OENOH THITHI3
OolimoHenute. AepbiM OOUILIOPHEH MXKATHl Oep
qopJaH MKEHYECeHO Kyden KuTd. by ['abmepoxmm
VY1ei3 Wmonn (1754-1834) hom  Taxemaun
Smupiron  (1763/1768-1838) wmucanbiHIa aepyda
aublk KypeHa. By ogunnapnen hop ukece no XVIII
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WesHeH wkeHde, XIX TaceIpHBIH OepeHUe
APTBICBIHAA SIITOHHIP hQM WXaT HWUTKIHHIP.
[llyHna meHocobaTTo amapHbl hop wke dYopaa na
OMpoOHY Ky39TeNd. AJapHBIH 9oCOpJIope BaKbIT

ATBIHHAH  ThIHA  TYTeJ, JYToNeK,  Chiddar
HOKTachblHHaH Ja Ypra raceipgan XIX ie3
MOTbpUoTUEIIEK o1a0uATEIHA Ky4eln

xapakTepbiHaa. YTb13 IMoHM 9copiiopeHo, OUrpok
TO aHbIH XaThIHBI XOMHJIOro Oarblluian s3raH
MOPCHSIIOPEHIS  PEaUCTHK  oJo0usATKa  Xac
JIeMEHTIIap, METalbIdp KY3ra Tamuiana. hop mke
aBTOp Ja OeneM-MorbpU(OTHE, TaMdl KBUTYHBI
3YPIBIN, OXJIAKIBUIBIKHBI SIKJIBIH.

V113 UMOHH — DHIIMKIIONEAUK DIIYOHIIEKKD U
3aT. Yn Tepie TapMmakiapAa Xe3MaT KyHrad,
WKTHMArbldi TOPMBIIITA aKTHB KaTHAIIKaH. AHBIH
Tepie >KaHpilapJa WXKaT WTEITdH KYI CaHJIbI
OUTBPA  COpIOpe, IWIYJ HCONTOH  KyJIoMile
no3amanapel O6ap. Taxemnuu Smdbiron OGapblHHAH
nma anek y3eHeH «Pucamom ['a3m3o» ocope OenoH
momthyp. Y xynm MopTabomop OachlIraH, MOKTOI-
MOPACAIIPAS ocOall PIBEUIeH 19 KyJIaHbUITaH.

% ok ok

MeH etan BakbITHBI Y3 3YEHQ ajiraH YpTa
racelp TOPKU-TaTap Cy3 COHTrare TOMYMTOPKHU
KapbhIHBIHJIA  TYBIN, Y3  YCCIICHAd  TepJie
OacKbIUJIApHBI, JTaIlUIapHBl YTKOH. AHBIH UWH
KYTOpEJIraH JoBepe — ANTHIH YpJia YOpBhl.

VYpra racelp TepKu-TaTap Cy3 COHrare
HUTE3/19, MOCEIIMaH JWHE PyXbl OCIOH CyrapbUIraH
omobusar. Ym Illopblk KITaCCHKACBIHBIH KOWIE
ToacupeH1d smu hom yca. IlakTelif rbIHA CHOXKET-
MOTHUBIAP, CYpPaTIP, 94901 KYpeHEUUIop TeHETHK
SIKTaH Tapar, Qapchl, TOPKH 910UsTIapra OaphII
TOTama. YpTa rachlp TOPKU-TaTap CYy3 COHTaTeHIId
HIUTBPUAT O©CTEHJIEK UTd. Youmo, KaTHAI ocopiop
10 WIaKTBIA YpBIHHBI OWIIM. ABTOpJap rapys
IIUTHIPh TO3ENICNIeHd, XUKIAT, JacTaH, Kbliicca,
raszoi, poOareiii, TapTMaIbl KOMITO3UIUS KeOek
JKaHpJapra HeICPak UrbTUOAp UTANSP. S3ma Tenns
rapar, (apchl albIHMaNaphl, OOPHIHTH (hopmaap
MIAKTHINA 3yp YpbIHHEI Onin. CypoTIoy 1o aHTHTE3a,
FaJdTTOH  THIII  apTTBIPy  SIMCO  KUMETY,
TPaIUIIIOHIIBIK, WHTEPTEKCTYalbJIEK, MAPTIBLIBIK
eml KyJUIaHbUTa. buirene  CroKeT-MOTHBIIAPHEL,

obpasnmapapl  (aimamaHel, oCOPIIOpP A3y KHH
Tapaneiml Taba. Anna hom kemre, Taburatb hom
WHCaH MOHOCIOSTIIOpEH SIKTHIPTY, 9XJIAKBIHA, JUHU-
CYy(QBIHYBUIBIK TEMAaTHKAIAPBIH JIIKOPTY Y39KTA.
Kymuenek acopiopno GeneM-MorbpudoTr, Xe3marT-
henop, Mmoxo00oT wMakTtasia. Kamun wuHcaH,
MOrepudaTIe, Tauen XekeMaap mnpobiemachl a
SIIKIPTEIND.

Be3 VYpra racelp Tepku-tatap 9100UATHIHBIH
YbITAHAKIIAPBIHA, TON OacKbIYIapblHA, OOl
Oapydsl aBTOpPJIapBIHA, Yy3apa OariaHbIUIaApBIHA
TyKTanaslk. By d9op omoOu mMpOIECCHIHBIH TOll
TEHACHLUSIOPE, aepbiM IO3TUK XOCYCHSTIIOpE
agpIKJIaHae!. JKaupuap xakelHAa 1a cy3 Oynasl. X-
XVIII ie3nopHe y3 24eHO airaH Ypra rachlp
omabuATh TadTe Oai, Kyn Tepie. by sa3Mana mco
aHBIH Kaiibep MehuMm sKIapbl, KYpeHEIUIope TeHo
TENTS aJTbIHIBL.

VYpra racelp cy3 coHrare — 03bIH-03aK TapUXJIbl
TaTtap oOmoOMSATHIHBIH Ouk To ohomusaTiae Oep
JoBepe. AHBIH KazaHslliapbl, XIX He3no TarbiH
na OaeThUIBIN, ycTepesnen, XX Tacelp OamibrHaa
oeex ['.Tyxaiinap, ['.Mcxakpliinap >KUTIETyra 3yp
HWOTBIHTHI siCajibl. YpTa Tachklp Tatap Cy3 COHrare
Oamka omoOHMATIIAp YCemeHao Ao Owmnrene Oep
poJib yHHABL.
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KH. YU MINNEGULOV

TIOPKO-TATAPCKASA JIMTEPATYPA CPEJHEBEKOBbBS

Xarun FOcynouy MunHery10B,

Kazanckuit gpenepanabHbIil yHUBEPCUTET,
Poccus, 420008, r.Kazans, yn.Kpemnesckas, .18,
tgilazov(@bk.ru.

Tropxo-tarapckas aurepatypa X-XVIII cronetuit, To ects nepuona CpeJHEBEKOBbs, BO3HUKIIA HA
OCHOBE JIPEBHETIOPKCKOI'O CIIOBECHOTO HCKyccTBa W (onbkiopa. B ee pa3Butum OOIbIIyI0 poib
ChITpali apabo-NiepcHicKasl KJIacCHKa, a Takke YHrypckas, ocMaHCKasi, y30eKCKasi M HEKOTOpbIE
JIpyTHe TIOPKOSI3bIUHBIC JINTEPATyphl. B cTaThe OCBEIAIOTCS OCHOBHBIE 3Talbl B MCTOPUHM TIOPKO-
TaTapcKoro cJIoBecHOTro MckyccTBa CpenHeBeKoBbs (paHHee U nosaHee CpeHeBeKOBbE, OONTapCKhH,
30J10TOOpABIHCKUH, KazaHckuit W Jpyrue NepHoOnbl), aHAIM3HPYETCs TBOPUYECTBO BEIYIIMX
mucaTesnel, BBIABIAIOTCS OCHOBHBIE TEHACHIMHU JnTepaTypbl CpeIHEBEKOBbS M €€ IMOITHUECKHUE
0COOCHHOCTH.

KiroueBble cji0Ba: TIOPKO-TaTapckas JIMTEpaTypa, YCTHOE HApOAHOE TBOPYECTBO TIOPKCKHX

HaponoB 310xu CpeqHeBEeKOBbs, apabo-IepcHicKas Kiacchka, BOCTOK, 3Tambl pa3BUTHS TIOPKO-
TaTapCKOU JIUTEPaTyphl, JUTEPATYPHBIE CBSA3HU, )KAHPBL.
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